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As a person i change my mind often when i comes to any decision i
have come across, this is why i chose the theme ‘change’ so i can
show both contrasting stages like old and new or the difference
between fantasy and reality. Everybody has their own fantasy on
how they be perceive themselves being in the future. It is very likely
that somebody's dream is somebody else's reality. We live in a
world where people are slowly tricked into believing that what we
already have is never going to be enough. Some people will
appreciate things more than others. Henery

In this topic i will be focusing on and comparing the change of
fantasy and reality by the techniques used within generations of art,
i will do this by presenting the contrast between Vincent van Gogh
(oil painting) and Hudson (plasticine).

Visually looking at their work i think they both have some similar
styles but one just looks more modern making it look more realistic
whilst the others look very dreamy like a fantasy or even an illusion,

which links to the topic of hallucinations. Even the generational

change within the use of media techniques. | think that this new
generation is experiencing more with the different media and
techniques.

The question i will be investigating in this project is how do artist
present the change between fantasy and reality.




Inspiration:

Visit art galleries (tate modern gallery,

National gallery, South London

Gallery)

Event that has happened like

lockdown and the change in lifestyle

and restrictions during quarantine

(going from a lot of physical interaction

of 2 meter social distancing, NHS

heroes that have saved thousands of

lives and the rainbow to thank them.

Use the colours of the rainbow to show

appreciation).

N W N e ‘ Primary Sources or Ideas:

ik, tekowat 0% SO Bt I R e e Draw/paint/ sketch one image in many
5 4 g AR 5 different forms or different styles of art

whether it would be impasto,

impressionism or distortion

Primary images of landscapes from

park and images from the city (primary

images of still life)

How am | Going to Present the
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Artists:

PR A e e

cevyl

David Hockney
Alejandro Guijarro
Stephen Wiltshire
Vincent van Gogh
Henry Hudson
Joseph Raffael

Topics to Link With:

Change within people and their views,
attitudes towards certain topics (over time).
That change is not always for the better but it
can also sometimes be for the worst.
Change of the sessions throughout the year.
Generational change.

Old and new.

Time (how many things change(decay)
through time)

Before and after

Change of lifestyle from normal socialising
social distancing in lockdown.

The difference between childhood and
adulthood.

Styles of Art:

Distortion

Impressionism

Traditional oil painting

Modern (e.g pop art)

Graphic Design

Visual perception of an image or in real life
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‘A Sunday Afternoon on the
Island of La Grande Jatte’-
1884-1886
By Georges Seurat

The actual island is only 1 mile long
and was
seen as a high class get away for
Parisian. He wanted to capture the
glimpse of the wealth and their
lifestyle.

‘The Butterfly Ship’-1937

By Salvador Dali
This oil painting is believe that
the colours of the ship
represents hope because of the
contrast in the background.

‘The bedroom’-1888
By Vincent Van Gogh
This painting by Van Gogh was
made by him observing his room in
his Yellow House’. To prepare the
room his room for painting he put
some simple furniture in there
designed with his own painting
hanging up on his wall.

‘Red Hill With Flowers’
-1937
By Georgia O’Keef

She creates serene work to
reflect the world around her. A
signature motif are close-up
flowers that are so magnified
that the petals and blooms
become abstracted into
sweeping shapes and swaths

of flowers.
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there are a jar full of babies which
probably shows the subject of abortion.

full of plant and flowers
that have never actually
been seen.
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‘Still Life 03’ -2009
By Ajit Kumar Patri

By Etienne Laurent
This was a photograph
that was taken in the state
of California. This image

‘Morning Sun’ -1952

By Edward Hopper portrayed the changes
Hopper painted tis to show the modern city. The that everybody has had to
painting consists of oppers wife Jo facing the sun make this year.

impassively and seemingly lost in her thoughts. The
bare walls and the height of the room show the

bleakness and solitude of impersonal urban life. A
lot of Edwards Hoppers work show isolation which
links with everybody in quarantine now.
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This is an image that i took in
Broomfield Park. i took this
image because i thought that it
the middle tree had a beautiful
X AT - % colour and shape, it was like

oSNt 4 N /9 - the leafs were hanging
et WL halF . . ! downwards off the branches.
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When i look at the image i can
see that each tree is different
but when i view it from the right
to the left then they show
seasonal change. The ree on
the right represents summer,
the tree in the middle shows
the trees in the autumn and the
tree on the left shows how they
will look in the winter.
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Henry Hudson's
artwork bursts with
bright colours and

bustling with
creative energy.
His artwork is
influenced b his
childhood as he
said ‘My
upbringing is
definitely colourful.
He say that is his
childhood there
was consistent
change in his life
such as his parent
divorcing, getting
sent to a school
away and people
constantly coming
in and out of his
life. This s where
his passion for
drawing and
painting grew as it
was the most
constant thing in
his life.
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i | also attempted
another drawing
but this time i
experimented
' with oil pastels. |
figured that if i
used oil pastels
to draw then it will
look similar to the
original due to its
thick, waxy
texture and
bright, acid
colours. When
experimenting
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|1 original pictures i
was working with
from was packed
with detail (the
same with all his
others works)




Each one of
these pictures
have a
different
atmosphere of
colours,
shades
textures and
shapes. |
decide to the
these pictures
because up
close they
reminded of a
miniature
garden
containing all
the perfect
flowers and
plants, so
perfect that it
looks unreal
like a cartoon.
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Henry Hudson
has influenced
my work by his
pieces being
filled with nature
bursting with
bright colours
and different
textures. So here
i have tried to
recreate my own
version by
instead of having
imaginary plants
or plants from the
jungle to draw i
used something
more accessible.
| took pictures of
the supermarkets
fresh flower
bouquets. This
was perfect as i
was able to get a
variety of
different types of
plants to work
from.
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All of these
pictures are
secondary
sources that i
took from a
bouquet of winter
flowers. | took
them because i
like the colours of
each bouquet
and how they are
analogous
colours. However
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All the orange
lilies represent
my moher.
Not only is it
her favourite
colour but
lilies represent
motherhood
and rebirth.
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This
picturewas
taken with a
camera at ae
level because
the picture
was taken at
this angle
nobody is
able to see
the fine
details of the
flowers.
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The Change of Fantasy and

1 is human natura 1o sdapl tﬂ'ch&nﬁ. Soma aocepd it II"IBLHFIH:", and olhars may liwe in
denial. When it comes o ‘Tankasy vs reality’, this fesling is most present.

I will e talking aboul the change of fankasy and realily and how they difer through at. A
fantasy is an llusion that we creata in our minds for many reasons. But this illusion is
usually creabed through aspects of reality they are Bving.

E\'m has their own rﬂl'ftﬂ!ﬁl', hiow we p'Eﬂ:rﬂh'B ourgalves; How we look? How does our
woice sounds? Are we good or bad? As much as e know and fantasize about oursahes,
owr public image may not malch the idea we have in our head.

1 cowld be perosived that we live in a society where people are skoaly Iricked into balieving
that what wa have, is not enough. Somae people place foo much value on flaunting wealth
more than others. What doas {his say about cur society? s it not one's values that make
us rich? Doas raality avade us?

My cullook on fhe fine: lines of change between fantasy and reality bas been enhanced
gigrificantly, due o being restricled in the nalional lock-down. Throughoul this projact my
mind has been forced o adagt o the new ‘changed' way of Beng, Dreaming of being
ouidoors | sebactad landscape arhists; Vincent van Gﬂgh and Hanrny Hudson, kean to
explare their slale of mind when warking an this subjecl maties,

I airn o present ‘change’ in lerms of ‘Tanlasy vs realily”, how artisls have influenced the
vy we perceive this, applied o my own reperiences. With a focus on companng the
tachmiques used wihin thase two ganerations of anlists. What similaritas wil | encounter
betwesn these twa eery diferent emas? How do they inleprel landscapes? How much
doas state of mind alter our judgemants?

Mtain Text

Vincent van Gogh



Vincent van Gogh was one of the bigges! artists thal porirayed his current feelings through
his art. This gave the art great sentimental value lowards Vian Gogh as they all have
personal meanings behind it. | knaw this because Gogh said °| dream my pamting and |
paint my dream”. This Is important bacause ha suffered from saveral mental ilinessas, one
of which was bipolar which caused him to have intensa, emotional highs and lows, requiar
episodes of manic and depression. | would describe his feelngs of optimism and manic as
being high an life lke fantasy where he would freely express his feelings through the
usage of colour and techniques in his paintings

Sunflowers Vincent van Gogh -1838
Van Gogh was drawn and inspired to pant sunflowers as they were big tall with bright,
vibrant, chearful yellow petals which was his favourite colour. This was ane of his mind
state pantings as @ was painted dunng hs extrame manic stages of his bipolar. Tharefore
this was his way of expressing his oplimism and enthusiasm at that moment of time.

“Wan Gogh chose 1o paint sunflowers as he thought they were a sign of gratitude. this was
conveyed by the use of the beight yellow, brown and grean tones. These warm autumnal
colours are a continuing factor In this palnting from the fiowers, the vase and the
background being the same colour but & different shade.

IF Frey epinion | would usually think thal using the same eolours and diflerent shades would
make the background cash with the main subject al (he painting, the surflowers in the
wvige, hivwever, | do nal think that is the cage. | think thal these simple, ight lones
compliment each olher miaking the painting less busy and easy on the eye, As These
colours stand out and are so parsistant throughaout this painting that whan | cbserve it, it
instantly gives me a sense of happiness and enlightenmant,

These colours relate to the change of fantasy and reality as the first tire | looked &l the
jpainting | s&w a very beautiful, simple bunch of sunflowers sitting on a table. However,
whien | hawe observed this painting a a higher lewel, | have come 1o a conclusion thal the
Tirwirs aimost do nol ook real and pars of il hawve been mada up fram his slale of mind.
My reasoning for this is that when they are obaerved there are a Bmiled armount of dask
shadows and whita highlighis in this pieca which will make it more realistic. But the fact
that van Gogh didn't include these and disregarded the conventional principles of art gives
me the impression that, when he painted throwgh his emotions it carme fram the part of his
miind, Filked wilh Tanlasies and wild ideas,

Wan Gogh wsed many lechaiques in all of his painings, bul in Sunllowers, he used his
brush s a symibol of his feslings, becorming one wilh the canvas. Van Gogh oreated the
phace using waned textures and tones of the petals and leaves.

Howevar, van Gogh didn't always use a paintbrush and you'll nolice how thick the paint
was applied, He thought that it would take too long fo use a brush and af these bmes ha
would use a palatie knife and apply the thick layers of paint directly onto the canvas, giving
it a sculptural form. The thickness of the paint is 50 prominant that you can clearly see the
jpaint lines, which i turm creates baautiful taxtures bringing a 30 element to an othenwise
farl péclure. And although the backgrounds are plain, the paind lines and varialions of lones
bring deplh and drarma lo (he space.



“an Gogh chose b paint sunflowers as he thought they were a sign af gratitude, tis was
canveyad by tha use of the bright yallow, brown and grean tonas. These warm autumnal
colours are & contnung factor in this painting from the fiowers, the vase and the
background beng tha same colour but & different shade.

In iy cpinion | weould usually Bink that wng Lhe same colours and dilferent shades woukd
make {he backgrourd dash with ibe main subject of the panling, the sunflesers in the
wase, however, | do not think that is the case. | think that these smple, ght ones
campliment sach other making the paintng less busy and easy on e Gye, As thesa
colours stand oul and a%e so persistent throughaul tis painting tal when | ebserve iL it
instantly gives me a sense of kappinass and enlightanmeant.

Thesa calours relale to the change of fantasy and reality as tha first tima | Inoked at tha
painting | saw a very beautifl, simple bunch of sunflowars sitting an a table. Howaever,
when | have cbeensad this painting af & higher lesal, | have come © a condusion that the
fiowers almost do not look real and parts of it hawe bean made up from his siaba of mind.
My reasaning for this ks that when they are observed there are 8 limited amount of dark
shadows and white highlights in this piece which wil make i mone realistic. But the fact
thal van Gogh didetinclude thess and disregarded the corvenlional princples of arl gives
e the impression thal, when he painled threugh his emalions it came from he gan of his
rired, Milled with fanlasies and wild idaas.

“an Gogh used many tachniquas in all of his paintings, but in Sunflawers, ha used his
brush &5 & symbal of his feslings. becoming one with the canvas, Van Gogh created the
pirce using vaned fexiures and tares aof the petals and leaves.

Howrwar, van Gogh didn't always usa a paintbrush and you'l notice how thick the paint
was appliad, He thought that it would taka too long to usa a brush and at thesa tmas he
would use a paletta knife and appey tha thick layers of paint directly onto the canvas, giving
it & sculpleral Tom. The thickress of ha paint is 5o prominent thal you can dearly sae tha
panl lines, which in lum creales beautif textures bringing a 30 semeanl ko an ofheriss
flat picture. And altihawgh the backgrounds are plain, the paint lines and vanations of tones
Bring dapih and drema o the spacea,

Vase with Irises Against a Yellow Background: By Vincent Van Gogh in
1890

Vincant van Gogh began to draw his senas of kises because this was one of the Ixlle
things that was avalabie to hen from the asylum he was staying at. He painted these irises
one week after he was voluntanly put indo this asylum and could see the inses outsde
lhrough & window in the hospital reom.

The calcurs that van Gogh used in the painbng are very iconic and bald. These colours
strongly communicate bow he was feeling st that lime, his colowr choices were very
powartul, Tha colour purpla symbolises power and mystany which is exactly how | feal
when chserving this painting. The bald purple gves me a sense of pawer but the yelow



threws me off and gives me a sense of mystery as the two colours ane completely different.
I% thare a double meaning behind this painting? What is he trying o tell us?

His cholce of colour started with the bold, block, blue shades that have been used agalnst
each other fo show tha fine details of the petals, shadows and highlights (the irses started
off as purple but the pigmentation started io fade over time). These rich shades of blue
catch my eyes immediately and make me want to explore the busy painting looking deep
into every fine detail. Also the harsh lines outlining the irses give the painting more
definition. Howewver the yellow background and vase makes the painting extra striking as
the two complimentary colours strengthen each other and give me a scene of presence.

This painting shows the change of fantasy and reality through the colours used and
composition decision. The stariling citron yellow of the vase and background portray that
an Gogh may be living in an illusion of a fantasy where he is presented to society as
living a kfe full of happiness and enlightenment o everybody around him. But the striking
blue'purple shades of the irnses in the centre of the page shows me the true reality of his
past trauma and how his life may ba darker than what it is made out to be. “The sadness

will last forever”™.

Henry Hudson

Aot of Henry Hudson's work are jungle inspired paintings that he has created, he states
that these paintings are mind state paintings. These mind state paintings are used as a
way to escape his frauma in reality. So making this art should allow him to enter a fantasy
state of mind where he can create dystopian visions.

14:00-16:00: By Henry Hudson In 2016

Henry Hudson was dryan to make these magnificent sculpture pantings with plasticne as
he discovered od paints weee far oo expensive and plasticine was a lol cheaper. He had
slways loved impasio panting o he though! that plasticine was something he could
expanmant wih

Thesa thick layers of plasticine convey the weight of the humid, wet, tropical clmate

Herry Husdosn slarted to make his series of ungle sculptural paintngs when he found
himsell batling wih his mental health. He stated that he ‘just wanled © escape o
something that was about colour and abslraction, st lose mysell in a dystopian woeld." All
of his jungle works are mind state pantings that were creatad on a personal level 1o
escape his chaotic reality. Ha says that these pantings are not raal and are dystopian
visions of the future or past “we all say thet apocalypse Is the and, are the apocalyptics not
1ha bagnning””



Henry Hudson created these jungle works in order to escape his reality in life. He has
transferred this same idea onto me through his painting because when | observe the
painting | feel as if i have entered another world and cannot get out as my eves are stuck
wandering around the painting staring at the intense detail used. The bright, persistent
greens, yellows and blue stand out against the dull background filled with uneven layers
and different textures.

| think that Henry Hudson's choice of colours are very thought-proveking. The purple and
pink sky contrast with the green and yellow plants gives me an understanding of what time
of day it might be {the names of all of his jungle paintings). Assuming that it would be
around the lime of the sun-set, the painting makes me feal oddly calming even though it
looks like the opposite with its intense, complex, heavy detail .

Henry Hudson usually works with wild, dream-like, luminescent colouring of pinks, purples
and oranges which could be seen as unrealistic. However, this time he chose more
common plant colours, the greens and yellows. The greenery of the colours make the
whole ‘painting’ look more realistic, like a landscape that may be seen in a forest. But
when | closely observed the "painting’ | realised the exitracrdinary, unnatural plants that
hawve most likely been made up, giving the whole painting an apocalyptic, after-earth look.

| interpreted this after-earth look to have a deeper meaning. This fantasy world has been
creatad through aspects of real life, in this case it's the natural green and yellow colours of
the plants. When | observe this ‘painting’ | think that the after-earth feeling shows me that
the dream-like qualiies are caused by the absence of humans that have deslroyed the
garth. This wondrous world untouched by humans brings me back to my memaories of
being in the national lockdown and dreaming of being outside,

12:00-14:00: By Henry Hudson in 2016

This secand painting is very siméar to the first painting, they are very nearly tha same as
aach other except for some minor differances, such as the compostion of plants and
brghter colours with more of a vanety. Even though these pantings are so simiar they
make me feel differant things and send different messages

This sculptural paintng has a vanety of vibrant, neon colours all aver the pece enhanong
the dreamlike. Imaginary quaites of the jungle like plants

Does this painting have a double meaning? When obsarving this sculptural painting it
looks like a beawtiful compact painting of a jungle, but it does make me feel slightly
intimidated due to the overwhelming colours, busyness and dense vegetation of the
painting overall. Henry Hudson stated that ‘Nature is stronger than we are’ . | think this



slatemenl was strangly communicaled through e ealours and he camposition af the
painting. ‘Mature is wery bratal 1ihing 1hea ilusicn we have crealed thal we are submissive
to nature 5 wrong, just looking & ths pairting draws me n making me want 1o physically
b thare.

Comparing Vincent van Gogh and Henry Hudsoen

Bath Vincant van Gogh snd Hanry Hudson have craated ter basutiful places of art
through their state of mind. Van Gogh craated Sunflowess and Irises thrawgh his emotional
slate af mind [manic depression and cheerfulness) and Henry Hudson created bis two
piesan during his batle with hiz melal heath and wad & 88 8 way 1o ascape liaim 1he real
warkd, Tha bawo ariists used Impasta painbng with thick layers of od paing and plasticine
bringing the media off the page to gae il a 30 ekement with beautiful textures af uneven
painl lines and plaskcine enpravings.

Haoth arists usa dffarent madia, both in the style of impasie ‘painting’ bt as thair mada of
choice are diferent they have io use diffierent iechnigues n order o apply them.

Wan Gogh would apply thick layers of paint anta his carwvas using a pellet knife which gives
e paintirg a 30 sculplural farn.

Ewen though Henry Hudson uses plasticine in an impasto style he has to manipulate tha
plasticne by haating it up using a hairdner lo make il mons Nexible. He desaribed his
painling and the lechniques e uses &2 ° ariely paintings, corstantly batlling with il
bacausa s nal paing you have o pull I, ink it and sametimes punch 8,7 | had 1o ouse this
technigue when creating my plasticie sections n my final piecn.

Bidh of the arlist's mind state painlings have meaningful valua towards them individually
anvd | think thay have done an amanng job at renspartng these faslings trough the

painling and onto the viewer, mea.

Conclusion

In condusion | have had o galther & ol of informalion aboul thess adisls and the

technigues thay have used so | can infarpret tham into my final pleca, For axempha, like
wan Gogh | had to use many layars of ail pant to create the bold colowing of the Aowers in

my final piece. Even though | did not use the style of impasto painting | still had to layer up
the paint in order to fry to create the striking realism and tropical elemeant.

Just like Henry Hudson | created two plants with plasticine influenced by my state of mind
at that moment. To da that | had to spend a great amount of ime heating the plasticineg up
using a hairdryer o increase its elasticity to allow me to apply it to the canvas. | also made
my final plece as busy and dense as Henry Hudson's work, but | also incorporated Van
Gogh work but including one subject that catches the eye first which is the big orange lillie
on the right hand side of the painting.

This reflects my theme of the change between fantasy and reality because the nature in
the image looks delicate and appealing; this represants the fanlasy parts of life. However,
if you look deeper into the image then you will see there are textured parts of the painting
that look maore nigid and sharp {(made in plasticine). These represent the harsh reality of life
which are disguised within the pratty landscapa which represants the illusion that life is
simple and bliss.

Some people place too much value on flaunting wealth more than athers. They create an
ilusion of a lifestyle that everybody wants to have, Little do people know it is all a fake
fantasy. This forces society into balieving that what we have is nevear going to ba encugh



Shannon Smith 2021- Oil Paint and Plasticine

The recorder - °| dream my painbrgs and | paint my dream.” Vincent van Gogh
(1863.18490)
This & tamoemow contamporary an magasna- interviaw with Hanry Hudson

Visual allar 8 - Intarviaw with hanry hudsan

Unit Lendon- Henry Huascon

Goodreads- Vincenl Van Gogh quotes

The Guardan- Van Gogh: in hs own words
AngarArndaty and tha Apacalypsa- Hanry Hison at 5(2
Life of Van Gogh



