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Evaluation

In my project | explored different materials and the various effects | could create with them. |
also looked at how artists show decay in their artwork. | found that each artist perceives decay
differently and that along with completely separate outcomes in their artwork they all have the
melting effect incorporated into their piesces. | learnt this through studying and comparing artists
artwork but also through my own experimentation such as the flowers frozen in ice.

| found that artists communicate their views of the world or a certain theme through their
artwork, this reaches many audiences and shows people a new perspective of things. Artis a
way for artists to express themselves but also a way to et people see through their eyes and |
understood this after investigating decay.

I looked at which different textures best create a decayed look. | discoverad that wall paper and
tissue are good ways to show and create texture in a piece. | explored the different texture
outcomes | could get by dabbing different brushes and used this for my final piece. | also looked
at which paint gives the best decay result.

| documented the process of decay through photos. For my final pieces | used these photos as
references. | used Zhang Xiactao and Helen Wells as the main inspiration in my sketchbook
and for my final pieces. | created three final pieces, one inspired by Zhang Xiaotao. This piece
was done in oil paint as | found this was the best paint to create texture. The other two were
more inspired by Wells.

Also | leamnt that decay art can come in many different forms from a traditional oil painting to a
sculpture piece. Dacay can be presentad extremely beautifully but also gruesome.




How do artists present

InEroduction

There is a stigma attachad to decay thal it is nasty and should ba disposad of. Howaver,
| wart to show that someathing that paople find so rewolting can have beauty. Things that
decompnges are rmainy associalad with bad smell and are genarally syraglomatic of
daath, but decomposiion and decay are vital procasaes in nature. Many artists creste
artwark Inegpdred by or of decay and they each poriray Itin a different way. How Is it that
somathing considered 5o revolting can be made into an amazing piece of arwork?

My people do nob see e delicacy in aaded naluee or ofjects, bul some arbaorks
create poseibilities of rotten urban decay 1o be saan aa anistry. Valerie Hegarty shows
us what would happean 1o the art plecea if we neglactad tham. *| had taken paintings and
sculpbures from Art History and broken tham down so that they lookad as if they'd bean
through a natural disaster,” said Hagarty. Othar artists show us the decay of nature

throwgh a painting inslead. Why are arlisls” acdwork on The same hing so dilferant?

Decay |s a slow change from & state of scundness or perfection, and not only do ariets
566 the beauty of dacay but so do photographers this is a further exampls that decay is
SEEN WAnoushy.

J. Dennlz Thomas 8 & photagrapher who wrote *it's Juat the smple beauty we as
photographers can dig ol of the ugliness of a collapsing and deteriarsting structure
This guote shows that although there is a vile sight, artists and photogrephers choose to
Izok past that and focus on the beauty of decay.




Main Texl

Zhang Xiactao balongs to a generation of Chinesa artiste that have baen able 10 paint
wilh freadom. He = one of many aciive crose-media artigls in Ching'e contemgorary arl.
He fozuses on the torment and strupgle of souls 1hat ke behird China's medemization.
*Some af the pantings provide insight into China's current cultural. sozial, and poldical
climats whils draswing on methods and styles of treditional Chinese art”. He often pants
vecaying strawbarnies in acdilion (o ether lorrs of decay, bowever, his stravberres ane
the paintngs that | admire tie mosl as tey are o gruesoms yel so colowful ad
baaut<ul at 1ha same time | tallava thess paintngs ana astorishing because evary tima
| wiaw them it puils ma in and capiures my intarast, The more | analyse them the mare
calails | sea, Also, the backgrounde = his work ane sometirneas blurred and droopy as il
they wore meitng. This creates an abstract background as wel as adeng tn the

cacayed effect.

Znang Xigolao, Decsyed Landscaps 2006

ol an linen

150 x 120 cm (591 x47.20in )

His strawharries are always ovarapoing. This painting has paint dripping down, this
gives the impreasion of the strawberries melling and adds to the decomposition look
and fexture. When people think of decay the calours that come to mind are black

green, oranga and brown, hoveever, Xiaotao along with using thesa colours he uses

pinks and purples, blues and yellows which would not usually be associated with rofting.

Artists portray decay in vanious ways, some sea decay as sometning that is revofing
and repalling however many see i a3 wonderful, the white mould that grows out of
decayed fruil is considered magnifioent as it is so white like snow and the texture has so
much potantial to be expiored with many differant painting techniques.

Kathbean Ryan is also an artist that creates decay pleces, however, her ar brings a
whiole naw perspective of decay. Ryan uses foam fo carve giant fruits such as orangas,

peaches and lemons. These sculpbures measure from ong to three feet in diameter.

One of her pieces that caweght my eye tha most is her Bad Grapes. | find them
captivating because the grapes look like they are melting into the ground and each
other as they are piled up, They are also the size of watermelons. This comparison
helps us undarstand the scale of her work and how big her pisces actually are. 1s the
enlarged scale to magnify the beauty of decay?




Kathleen Ryan
Bar Grapas 2020

58.5 % 9D x 54 inches (151 x 22B.5 x 137 ¢m),

Sha usas sami-precicus s1ones W craate cour and dacay on her plecss. The New
York Tenes described ber use of semi-arecious stones as “brilliant barmacle like
clustars” This anicle aleo points gut that slona tha stones ame "hard and lustrous” but
when put tegethar they “simulats colonles of fuzzy mould.”

This arlist inks 1o my anwork because she describes her sculplures as “beautiful and
pleasurable, bul Ihere's an uginess and unease thal comes with them.” This ig axaclly

what | intandad to communicate through my atwork. the beauty of decay,

Ryan I8 an example cf an artist that takes something that the rest of the word sees as
glckaning and shows It to us In & cifferant light. ehe creates 'beautitul dacay’. Through

her artwork, she is shawing us how she spes decay ard this causes many people to

think akaut decay from a new perspective,

'When you compare her work Lo other decay atisls thare is & huge diferenca in
perspeclive and technique. Ryan's attilude towarde decay is that it can be beaulilul,
howavar, to me artists such as Znarg Xiaotao show more of a dark sie of decay.
Thess are two diffarent artists parcaiving the same Keas cifferantly,

ariss use difarars materiats 1o creaia telr artaak sersman thalr outcome s
camplabely difarant io alhe- artists that focus an tie same thing. Alsz, arst get
inspiration fram many places. this adds o wiy the arbeark af tao adists fikated on
tecay end up yoing ir anlirely sepanale dirscions, Snother reason would be Cal sach

arlist has ther oo vies af dacay

R &N FyRn bodn showe e decay af fnat, howewar, IFwi sake a ek at valarka
Hagarty's arbwars sne oreales piecas and then destoys them represenling decary.

Har artwork, givers us anedher viwooiol [ irdenomal e heme of decay, Whe v think
abeut decay most geople automatcaly focus on Trull and wegdstakle dacay havwaver,
Bagarly shaves ua hooagh hee arbwick thal ere ane saveral varialions of decay. Her
axhikitz go bayond tha freme, laaviag us o quastian s meaning ashind s Whan |
laok @l herwork | find it extremely fascinabing as her arbwark & werg tirec-dimensioral,
ared if companed to Znang and Ryan's wark Hagartys has elemends form besn, Her

arlwars = mestly painling but alse indudes sculprurs.

Yaknie Hegarly usas Aimeancan Histary as ingpiralion Ioe bar artwork, she adoresses
Ihameas ot marary, piaca ann art through painirg, sculpiira &red lerge-scela
mstallabions. Valere desoribes qer styde as cxpedimental and subwersive. She gairs
inspiration fram her maly Ifn. absrrerlions in nahre, Amancan art bshary, =nd art
hislory in gureral She alss gels inspiration from widar conbexdual issoes, for exampls
chmake: change.

Fayarty weas bar wock s iving things ardergeing change. She copes and han
modifies icznic Amerizar paintings, making them look as if thay bad baen smacked by
waves, allacked by bicde, of scorched by Mra. She alows ber pleces 1o avalve through
sponlangily ard improveation. She used 1o pore-plan ber worke bowever she nos
prafars “akatching sculptaraly,” This @ a process | incorgoraiad inta riy practics pushing

ma ol of my comfort mone. keting my emotanal conredian dive my wark foreard.

Sha says that her Geonga Yashingtan melling piece references the Oscar Wilde shan
glory calles “The Porlrail of Dodan Gray™, This is & 2bory aboul & beaulia sourg man
whi has his parirar paired and then sells e soul sa be can stay young ard beavsful
Toreswar, Then e youni man engedes in crimina aclivity and evenlualy il is cigcovensd
than e partsit drfarms And dRcAYS Reary SMAE B8 Man commits &0 egal Rt




Conuscn

hawe discuversd Fr muny arl s uss mellieg ws 8 wary 1 communcaly decay. Smisr
w Znarg and Ryar, Hegarsy's work 350 malls o Ind cade decay. Iy project, | zuciad
A Axoer mantad wit iss. | oza Townes and 194 amsas precanad 10 haowaver
once mabed T Arwns ware spelica and ket tha Tannad beauty of talr frozes 4oem

Tvnugn oy rendigalces of & meling as s procasa | Tal abka o schieea 2 cecayd
ook whith appesiec e me. Also il i f3scrating 1o ses oy 115 5 ooe main 2im sy
In 1ha artanrk Tk cocay amishs orae and these throe arisis al ind o Ind v icual way
w0 Inzlude maoltrg In i armwork

hawve created three oulsomes 4o 1va arnject wsing Zhang Xlaxiso aa ary major
inesgimtion Time aaped s importan) robs i il geliors ax he desyerg process
v chalienged and documamad s we know Zhang uzes coboars hat do not uzualy
sseccabe witn dacay, | adoposc blos. parsaly secauses for xmplicry. | was stitkng o
e primary cobors, pabys 12t oo fresn so Daent wit Bloe | thing the bue Erings cut
the wErarcy of the red lomatoss. lexlure besame ke 1o, the while moud of dozay
waas divenbaned by mliing my paiving lachnigae sgain dma was kiy Rliowing asinl

Tuywes Lo dry a0 2 afyng U e i ks o lomsks o brss< doan,

Valerie Hegarty
George Washington Melted 2010
Wood, canvas, paint, paper. glue, gel medium
15%h) x 12"(w) x 2"(d)

Hegartys George Washington piece has half of his face-melting, and the other half

skillfully painted, | admire how the frame is not fully attached and that the part of the
face that is melting looks shriveled and is away from the frame. To me this fesls like the

fime lapse of decay, however others will inferprel this differently,

Sngant 2021
ol paln




Wen all my time spent studying decay, | had leard to phyzcally le: mysel cannes: with
1hA wark In angrass. This harsma vary tharapeutis far ma and & complata contrass 1a
my conbrolied, pee panned painling and echong Hegarly, Whislin desp cormmeclion
wilh oy work | Tell tha nesd Lo drsrw, Beden Welks siyle doawing snd mark msking wes
applizd to the =urrourdrg blark sress of the compesitian. Througn smple pen ard nk |
s @ o incorporabs 2ome of he complex Ines, shupes and palleens | bad etchsd in
my ming *om hous of abservatons of dazayad frutls. | feal this pieaa has truly captued
acth 198 baauty of dacsy & tha e factor of decsy to ferm In ona, IE1s iy intantian
1ar 1ha Wiavaar 20 5a6 Ha tomatoes #om ater and £ draan Ir ta vies' LD cosa and 3o

Ihe indvidugl fonres, juel 35 unter & NcCecops

My “fruil boal * iz 3 play on woeeds. After congruction of the carsmic form | agan lurmed
b prinling. & final change of dinscional hinkrg. | ied w combirs soontaieous: e
annts whilst 31 the zame tma alkrairg the fruit to attach @ the form of the boat. The
spacng of each pert is deloerale to show the baauty of sack natural foem, However in
anntradizzon tha covwr endached fom tha palial was a comanatian of 'dacay’ colowrs. |

foul Whis raprasants all my man arata bul most imporanty, what decay says Lo me.

Sludkant 2021 Sludent 2021
Acrylic and ink pen Clay and Asrylc

Through this project, | heve dissovenad thal many arliets creale artwork based an he
same or similsr inpics and themes; boweser, hey esch put heir owsn anigue frist an
meir artwork, They all perceive things diferently and this means that they will have
diffarent ldaas, & denant mesons for Investigating the themea. When | stared this project |
hed na idea that arlists use the effect of mating 1o show and craate decey in their
artwork. | found thet eame anists ese decay &s somelhing that can ba besutiful and
=ama sae decsy he same 65 avaryona alse as wasie and nesty. | used 0 508 decay &5
diagusting in 1he world arcund me but now that | have gona through this jourmey of
discovary | see thet Us arists an use our work 65 @ platform to intarprat and view tha

wark differantly, challenging athrres pereeplines.

“Urbar and Rural Decay Pholography: How e Capture the Beauly i fbe Bligh?" By J.
Canris Thomas - 213

Chima: Cordermarary Painling By Larenes Sassoli de Banchi, Villaria Cosan - 2005

Thr Srulptar Making Massive, Maldy Fruits From Gemsiones - The Maw Yark Times By
Alice Mewell-Harson Publishad Segl. 13, 20190 pdated Sept. 20, 2099




