Winchmore School
Class of 2021
A Level Art & Design
SH



i WASTED
Difforent
Statement of intent:
Emotion & Art ¥
8 CONFUSED |
Excited

Fear

S Happiness )

-~

St & STress -«

Exvird Mot e paier of The Sowry baca d%cd
UEd urd et e +arwe e

sEmmamE

vew thewm Swrc

Sedness Tired

L L N At




1

Wheni ! I PN WA | T Mt w g AT TE ey el ‘

.---lu.mu-u-vvmnumm Syt d b b g e ey 1 o | Gk B Ve i

B EANRANET 1 ¢ 3 00 W0 g et (1, W W K = v, et 3 iratend | cecied = reske & Toocoed \
= | ‘ PR o ey e e s o g v ey SaaE S0 S 0 AMaey e calione i e ruge |

s, The bete. ) Sebmd S wd ©n Y7 vl u Mo W OB 8 TG0 ARG hi D e o The & e S o, 0

W N s “Th Il )y PRAC 027 E P e B e A |

N\




—

R e
But You nev wanted me®
Teaewy Emin 1968

J

'A% Edurityis Gt Vio cant-Vaa Gogh
1853~ 190
b3

" Thee Scremm Eolimrsd Manch—» %v—-

1360~ 14k

The Yekon Suomancia
Meovie Aikis Hasa/Eddcdanana

143k — 209

'R R R R ER RN

4 Joh~ ShEzOKer

1L -

4= Cinsty Shumaan
Lo Exbibiben

)
‘,x +Vickotin Villasann \AGL-
|

AT =
Patiicia LMOLT"' [o93-

-
Jessicn SeRen T«\'j 1997 -

“Eehusnid Kissochunk
Shateh” Tim Bucton
195¢ - =2

Sewll i oo Michea - —>
[?.g;\..n 1960 = 1458

photograghy. The ars T Burton




F'a(,ml E"‘-OHU"S

l"-’c.(b‘_a Moo veonasard

revy 'r'nl.:?;-. al sad neAcs |

s obice T

e s gna 11 Ty
LT SLOR T R L T

(- I Sl )v_(m\j

[ !"(.»_.,,..\ 3 b m}\...!



L — ) . )
Mo G es e — — Gocf»l Memorics s What inspied g et
S it

leuene Y
ek ooy losek
%
Ry Parents \
o ‘&Wg e T ot e SETEPRES Jond enpvion ——= linked 10 the ‘) Loy Moy :s/.ﬂ‘""' Eddelanany
vy I ontt R present: /“3 chatdhasd Yellto Sub tnencine

i hONT f(mwu/\‘ T \r‘vwfuﬂ

WS aff Conloue

w._\
—

\ / How, ens \J v\b‘hji VS
e A e \

: Ve A
3/ /‘ / ukwss

How my views . e\.J flness
Ve g e

How T o
SHIl lketbar &

e —
g
©

(ot e Ms.\k%)
Wl (g .
e \ - T Comes: $60 yvyndh W T Acksls i spiik by
f Lon vk of flw word EMOTION? Fovation
%) 75 0 '
/;jﬁ“‘ /") i \
\’/‘ = r—\ Vintant Van o
(M (esent Gyl !
gy Hing ole\[ Sl of & Skelspors 9 Roneh
1 fft,/;/j ey wi ml\n b Mj Lomcu/
ot ek i ) = Tovesy
W \ant ja s e enohonal b - M . > — At Eh“‘\*}‘ Gade S
R / o\ fo:’/.\ “The Seriama
orvokion S ¢ How T colare differentt thing s in i et The Loneliness
ddiffecenr ematisns T /((J['Z of the Sox |
Exhibitien

’-—.G“"jSh* \’u')s
I’:AAJ beac

b'“ L ¢ ’V¥ :
< sW v«w‘\‘ 5 \“‘j S S / 4 -]
/ A beddy / B

< l"‘ e A\l
ﬂm) (A\ Peop! oAk ,.U b | A :
\;j . \’ Royal Aca I(lull) of Arts I '\
e
/v \,, Sem ey Tracey Emin / Edvard Munch
el The Loneliness of the Soul \5“. N g“v'\\: ‘:S”l::z‘_%
vt

18 May — 1 August 2021 VKS\'t”" wd\k&“;( i




i

i

mm'n;it

E
=
E
B
B
E
®
=
2
"
w

R e S R e

——

'83¢ 1z Eryzém

NRENL R Aty AN T ren 1Y R L AT INGES kA S0 00 £ S sl
¥ lanpa, pean, 2 bt VAS Loz rmev A Y saseia 1 4 v oy 21t K e Lz bowe
W FRS Pl 23t 48 Ba (30 a0 13 abert b Frgye crn)
LT A2anlWRE TS s annn e i wiad o 1AE A 1), anatee 27 And T
ATy Jnd paze el 1l En ey o I

Sradre il LG s eeernnt s b )3 men o) Lo s o e L)
L g L e P T
FEune il w87 AL 1T mE 120 0 W B el o T 1A Ry o
VIS AN LDy e 2w ot I F 220 L ANTE TR 1o 3 A | el
B e o iy 23 RE0od Peezta e e fag 31 LazaT g A AR N [y ke
TARATAS g b T NI FACC | Fiwne L0 L G D T oA C0) (g @ przeee it s
B dbebid e AL LIS COWPTRSR SRS T) Y PN, O ey
0NN T el b 22T T Aty v i T el kg Jo Feaptl abedt basn oy
AT [aen | b Lk ooy o sbeedd ira e gy,

NI O Jea s bazeee b A ot Lo ot 201 e soaz pmaoun e lgle i

i sea wzaed e rowd o) Lp A U B 11y 1 RO Fre b o v e A b
1w A AT | v Ll B a1 s AT e e
hmmh)h.'lk.l|w|wmtmllhwhﬂna.lﬂ(«t\wlhhﬂl“‘.lwﬂ

PO Do G res K aRTE el rg one o e o ey ol il Uzyadedine
Ao A Sy v S b recanlan o .5
wand tene loa B e e

= L5



Grayson Fevy

i oy 4 R T o e

Ll e e T

[ T L RSP A —— b‘h A
P8 Mmals ar ocs Culr aha car ar Be o o i wok. Py e — V

R L e e e e e L b

e Boce e b o e ot v e T (e W e
g o i, @ s Bk ) i i ] o

Atw

i b S Py

1 Comnzs Ty s rees rairon 1 0 ok The wry

P R V0 A TR P0G e WO e radoes )

L R e i e e e L

L eecin 'y e 1w 0 e whens | v fowmed caor Tary
- - e AN D e

o et ng b W yaeed

LLASE ben=tives
gt AT ety
Har o

Y

e Tes ‘4 oot foonos A L,

LILLY GG MuUNLAED

v i ey b

P e &

Kbk o3

1364 5 s Ak

ak S (32

S| T S RS
B

Sofn Tlid

be baath

E heiry e H
J Y

thpaien ae

by
b Uy o Co tizte e 1

Tp Mo

imel el mbhik
Ghhebad by iy

ik
. ) b £ wnd de crbe i

teihdmadl s wal
o dhee bty T LR aprlgel o e ey e
‘ b *

W frasten P

Ve
.

# s LI L L R A R PSS ST

v gianads o T b vb fan wn gbad

- § Covidim ey

L R

[N '

V
| = band '

LTS



AlTewh surwe

el ey

TIRagh ek o aped Peryi e, A Tl P R ]

L b v o bw arn ) bl S mor e miwe e s Tha daskor
FRE WE ST T W A W 2 D e
PaorsRog MYl Wit
3 Ak Dveva Ny

v
¥
4
o
-
| T A 'l;..;m.' [ gad s M Sart . :.w. Wy I Nwhe b0 23 ‘
3 ; AW AT BN W Ll e —
: v 5
) ";
!
‘4‘
"’:
“T

b b I

T T ‘ |

o oy rt
/\‘

v e o,
hae s 1ig, o

O

W an b=
¢

farss Tiend T
: Leen b
P (PSR P {

A v DR R L R
Pos o rmrerin

Co g v

whel bdpimre VT
: {1zt e

Ve 2t Koo
B Ay
_;., Mty ghe prase S ool -~ -




Ny o

{:‘-\.ql Pa:.u-

Or-'y:'\ul‘:"
Hhis
wes callced
‘N weatloAi
J‘ow'-\v Byt
wedh A Sadl
Eariag hawes
T clamasaal
besanie '+ way
nete fippin

o “\{‘ -l ,.

el

T ean waker e Tl 'l. h,‘ Slenia Fatsan

Han bic T Shaek ol i

T{,\L (,.H—(«_ PerSoﬂ.

Hlus
Pita T wendesl
the m\-’ﬁ"ﬂ‘us -
be Something Loy
ond of He wet, | tge.
apeson, I Araw
Hoa olcawiny Far ¥ig
Piste and inz2izigmat
w Whle recson $ih
on M cien Loelin
sad. b T Franght oF He Sad pusen T piched mySelé Sivking
R o POl T wetd look wha b £ wealst ke
Weacing . hbem may hair woubh FAULT coented Ao 1pb Passen
Ot 0F Clny whitn maaking o Coramic Pok st whin (3 bad b
L Henbb Abent ot g Ynnyt T Coalst Arss B Fest T enapad
Hi leart and Wands o fhia fone Calone andt RJM!-A ewb b
+6 adet “‘*‘f‘."" ol .‘r_usm'La Sewing  ™Madlli, T addon
(nffs snA vihible SHEbchinge 4o Lty "']-'-x oo, et dopusf .

Hip way W
e bud

loak lite.o

ek e Feripn
wnito leok &9 'F /02

gaea il hpep He
Tad,

o
head anM cnb e TS o co,

2

pizcaret b

wolan e fed



Final Piece 1

AO4



CWlolhaod eleswing

I"‘ sav predars,

3

e ——

Thadin dloat =y Lhidda 2 Wk d wies "y
- e ’ »

PONE L aaard L o extaiie Fi 00
B | S 8 Ve S PN LS SR P

“ = - 7 =
g el TR dher il ciiier M one B (e
R o e LI gy

Tordda s bae baos

» Ty et Ot A e g

s PEL e e

Loy
b I LT
ol g c‘v, —tio

a Yobaudy Yy Fageile
!

M ity - e

Amstr iy Ry s iy o

ks Lenoien Sl Er

= . »

) ceithng el VA 5 25y 3--' Y fee o

-~ fa A‘.'ﬁ,..-,,,.";..-.-n 'y
o

PR
y AveTy

ol
Com Hao ageist= ¢r
R,
9

“
¥
I

2

- 7 e S
M A A
:

Reera g
Vil masegy oo

B Al .‘u-xm.

MR ome e wly o

e By et A ey

w
Sty AR e



i b b
o

it )
T

1 widh L

Ff%ffﬁary,hrktmEEkyi

_\\,.

R\

w= Cw







B < §n T 'm Scard +0 Grow UR
g e,

.>\-':|'

R v

_( 1

L Year
ERTC Lo

Guniila =

] T T S A S P
Pury e flam duuby, Paee
[T :

wI¥ dod 43 Ly %

&%

poe X G
Irapnet @




Fhaml b,
Aata
-2

Home

T e oo e s

bl man Pavtd L by,

.w{l\o ‘nm m“'ﬁ[
e Saaiaiy A0

L it L L
P RFT S T D

PRI S SNV PSS =

B seiiad o dulelt [0 T T ;‘f‘:

A prrgew oo bt -..':‘:-:-: .;.“
- N

:!-l"-—-" '.l;?_ w57 o v Blg ey

T o e g

£ dmat &

iergiond Lacamy e

B D s L ey

e WO T

T L T
1 A o gt s ) v it s | e A e | Oy

I

P g o W

Wi ’ 4
R

J B L e
~an

e O 8 T AL R T
R A MY TG § WM TR O W v
e L e e T T TR
iy NI T B TS W 98 Ty P T | wbvian
L T e e L
o Bt MASBITE O B8 TV M € s e e e
L W] M o e B et gD A B W Ty

3 A P WO & e 1 G

3} fes ek e
toieme Pl s fhavee 0

e F wan€ yia T
| P
(O SN

Do g b S 0
o W 0 8 6 0 o o o e G| Y W

st = b

Thi St 3],  £As




indl Pt—“ Ioh-« TL«- Lv.\,-m.\) deas e Sen«‘ Sl'JlL: Ht,in't Ed.dm.m erwJ

(remting A Topa st
P, 9] i = fﬁ“ Hoinz Edelmann
ihalepenslint mikak TV been Oxpliing with Wwerkiny 14

As an 2 A successiul Bustrator, who Caphured the wonder of my mind as o chid. He.
ferbile, Taspied By @oemyion Pucy, & Wea Bustrated the Beates fim The Yellow Submaring’ where his Bustrations
loreny i +v my fine o} u.e,«\] wp andt ™y efmical oF sl ‘caught the atienton of kids everywhers of any generation. Hs work is inspiring
. With the way he expresses the movie's message though the colour he used
he created one day | e

+o Crarc o tapasiny

YOung artst with & drawing style simiar 10 Heinz Edelmann’s work, |
recommended him 10 check out the artist and he responded saying Heinz

Edeimann is my biggest inapiration. Heinz Edelmann's ant style is inspirationsl
101és day and fm not the only Gne St finks 1, s art work had @ big impect

My W ss el Gt G ton olisll O
SerpAct OF pickne Fom m hdhasd and
appli e P b0 & blanket, T weniul 0n

TllLsation from the
boolke  Anolrem etar
SRY by Hunz

| Eldranr:

OF my rain foeniey o be an oS Falyin
WS Ohy T chors 4o olo wmbraileny acu wic

& bankeut (...\ ™y hibheed a5 Ho base
Howorer o dugisn Foc Mgy Pieie. Waams: Loote:
Sl ok " Calone lats) T iomined sy piect
bo Fimboliie wae &g o P and o bk
OF tolome wrind (& T decidid o explain
A an

withia this image
Oce Cundem 0
lncs, T thowynt

J
the lines resembled

wrplrs itk difkar techaipn b

hbiiond way sf applying " Calonr e ':uhn,]u of

- 4 cu()-\-qj - W& <

Thisnghews ey g
Supmaring, T fellia lose
Wi abe way Edcmen

AL Wi colone
He focrsed aley on buadly angt

: [,J.u fn B Rlm which LA

&= e 30 (eaNAS & Picee of

Side poples

I'L“‘"*? (eieis™ J Jsd,f
T cu..;,_,\ Mg pices do thaw
T innce werking o f. Ty el
Tt Colaw Yo' shows off ~y
Ptl{oﬂa\:»J Dk in Coabrn SH
T wad blade and whire
Prdicios to Show thak we
AC brain washad (ato bvl:-x«) :wJJwM-J-'»j is wreny.

Wha b om plments  Hhis Tdlea s ace O nsakie works

W han ‘>k4ui:) peopl Sy wek wiitlon ehont oy self .Am) o facd anok neci .

the OASEant Compacison {omy

Words | Such »s, manly, emo¥onal) un atieac ue GRow UL

FolenHess, et . The FFalse thar Hhe bacis patehy anet

Raad s Dasiet Bowie's diugs

Pos bis albam covcr AlboAtn

7 waetn Oliggluy m ol funchional Leo ko
Sane 1A%3. My Siske warmt Ha main inspirdionfec s preec.
T like e Comnpacisen Shalfage Wi 0ne oF hir bl Luneld iandt b
o Dowic h-—w~5(\'\x is Rl Tootor s CrisistInal folkma burAl ikinis i ¢
i emouics ke Lapypint v T vanred 3. T G5 v pecsenal inksprfniion

Whith alse lawe & 'wv) X

doF He Rle "Toenrty Cosis’
aspe ch J



Final Piece 2

AO4




——

i TL\L back anomv(

|

LN

|

- Ib‘ S S POS T

o et

W oan Cam

g
—g
=
= Ba
=—1
- :’ at
—
= |
= |
= |
— |

g i

o o Flasar Benay *




—iyte

- (e Crgasth ¥yl
b
(o,

. aar b
e e

v inr o
e

per4ms babhis

ban wbas
Al

Tre 8ol agi fur Fra cows

P AT s g

EPRRY L

LU SV SRR e Oardaiab,,
BB A
prea o F fa taleid

Tiv w

1

~< mary Shacee

Wkt b
rme Ay ok eaed

ey e ey

Jomabiat T anes

Faeit fia

b | el ¢
e F ) 4 1

Colamh B ek i s

Porpis  Lavysrel  beie Ll

n Debimn

ke

o K bpbhiniainaled

b vr

PERIPISTS B R VS

T S P T R

T raXe = pardan

)tk bar

o ¥ ree

140 & eady bo
O A i
o Lia




(% &

Gustav Klimt ”~ r: vy’
The masier of symbcis himaal. Wwas & promicent art
$gure in the late 18tn camtury. Taking 16 AT Mawme -}
of his tims under hs wng and making them mgﬁn
Nowemanis auch A Noussau, Symociam, rsaism, i
lisl goas an. My favourita ant perod he Yok cort i was
the ‘Aenna Seceasion mosament, this wes o movement:
he cofounded wih @ group of ofwe artess. The goal for
thes movemant was 10 gIWe & Wtk 3¢ 8 phtform for
nanviradonal mnhmv"wn rarge Irwwwge
putiic In ot era viewed Bt Kimi hadastong
connection wih the Vienns Secesscn dwbhu\d'g't
bang scntineed and claassd ax a form of parnograghy,
N2 wanted PECRE % Vi Fis art for what it Is not whsk ifs
Tataely precaned 1 b, | fasl ke 1 wey my werk s
: dmnnumaqum:wnmﬁbri?@m i}
/Boceanion, A3 an artat | wank 1o arpkne Mo wih x)
texties ana the mnrnm.smmwis‘r:m.l
wmmmmmmmrmfsm%;
mummhq@bdw

T kiss™ 1908 by

i xS b filimt,
bl capt fodes ran e
Mse aboul Wi toedde
I M ’dﬁw\." be tcmd-es,

| inSpired (, Kis ook, This

| rakes nl #Ma ko Aban
e & fieecin o ke ATe

forms T conlsd b L T 5

APleCe (n Fgired bg him
%‘mmv‘ pabitre foe i

Thasse- aner phate copiod
{ma ofF o P2 e frany
Hra “eplinreh $k7 LI iday

Mabs Jampley f:r Ul o Hian
$ I detistid bp gk fome plate -
o L TR T O T R A 2t

P -
: ! c[.‘,_‘ I ‘we
J’E ic....»-uu
P semplen
= WM P
Colpar

Purfle wns M Snallidd- by
\ Frooeet e Sample 40 makic wipn,
e Ubiar ampp T Pchen

g

Mava Y Calane (JMM.

24 .
The Sumc ot":)‘ v el for
T owted in ol T’ Snanel
*“““:_ﬁw,x s oty Samg i whae
L wtad the Same tolsne gain
bacde,

Tl '




3 x

S Py S

ol SR DRCETI T LI T Froblom Lk i
ST 3 T Aecdat fo MU A b M G o5 e sl
TR . o fatgrrs =

ok Urey mzaiee firn SRR

bl pl e (A bt

e Sy e

e, T Ak Taka 3R aily s AMA Ahe s 'L:L-j Uit

~ i lasdsy ol He L hed frechea VR4l lea

=

—
-

L odosd o pecices of vy Foe renk i

blasazed~ b= oo the  ComPadrison - aa

e 4o P blowxcd-

Ly sk s

[

STR YRR TR CPRIN TG S S

Lt

[ TV T 3
WHs s L e O e a

R S—=
Voo lkad o 4 fratag, -;!’

Jsp AR Ber | RIGN g el *!’

| B Bl by e (f L Fu ‘: 3

) R :
: AR T b bt alpl bgowduie A -

L=

2 (lesass

waend 0 Fmplah F Slaout

At potluad

EEE., AN
gRN/, IEEE

J R e
'S & preon B o)

L

i
Mg A B

Ips ol fobm e
1 x4 ot
ritar Ly

e

> R Fh Ahide

e Laat

\::;n’v.‘i Trey 'u‘!

e T I
Y b
v MW

; S e
U/ ot v pa\ Ectal K vas
daoleana i CHY GRS




= T W —

Whot went W (ong

Y

O =t

i 1«..'“ Mk
e

Wl fm Ceaniad il

"

e B B
v 2 7.

3 Craghas wre medd 6l et 0

duh de autd

K e Al

I ek v Jvdae Ll

R o

Feubeity sl pan e
Tany abebs b
Sy Aivan, Gaake g

sl T Lmi Rk e

nmlm

I
-

I B ERA R B R E R ERERETE

CEV RPN

taltieat s oy

g oo R

L L

RErBPRIND

The Funl piaca: wmg abre b asmplim. Fo gt

e g A < N
) e

YA T R L

nRpRADAR

I

o




| | e e X
'h__wg." '-uuy-..:

S R
A .

“. -MM fmnuy Moo hic

2 'h.ulx

kl( PO T e
[ v\ melipe do
w-hul Sl T

With Colowr

Trbhn sl 1o Phle g

G R 77 05 DY
e SAge £ T P ¢ i
hersur Lo "«-u..ut. A ks .r

wiidng bl af (vbw Lot n).nﬂp n
Vardsis oipigy 44 Ma p..u L eddes
Colans Jo Laa buu i Po i b Sr
Drvall T Iieok iy

e 0k i Lo
Rk T plas o
-.l.b.:) Colose o
o he
Pl e, =

B

Penct e M, frma | themats
T piams ram ey chiide s

J,‘J«J R Iy N e A

randd pener e
Tlad ferriim




) Shan Law el e’
or iyt Brie ok My o
cemabh ol bn L

y Fasl gl o S_.-.q,. S

. dwy

o btrel et Al re

Tnye PSRt
s lar Npet ok

L rmgudt




s CERNIA Ay bRl oamia el s fquiga
g V. o .
fhone PALF L 48 & Lo AL, Aidn ok

y AT aad P2

fryanll T el qunade Lea
s v

Fo ml..‘a..; s grm brazcmr

arid g f G Y PR BT S R O

R R LT - SN PR

L e R P

>

mpli L 0
T, 2 i § Bepl po ks

path oF FEAs fel e

AiCe padh for A -
Caboge, el ot e calion

B P il S L2 wad T M n 3
ZePha U freploy T #hwe vy slayeposa siialeable - : 4
Fenit e bt o B dae o o owbin F el oa Ny Al A "~
o calEn Aol sl il 5a it B
O i

3 aedlats
3 o Ps g T oARAL da

Vele pnth Mook Ho Lingitd &y

Fros Coptaies

caty pa damg
P C5Tdrwmn o ey -

PR R T

T wedh pavhteiete e eamy T

£ 1 1Y RRUARS ROV A "N DR e e

\ b

T. ¥ e DI

PR LS Rl R '£‘:3
; % =

Linry ceart Mt lgic .

Irnbindiry =t Hu feal
Y e
v

‘e ez

art piasats 2 lear=d hen




Final Piece 3

AO4



Evalarnen
1rod s | 1006 £a0380des T eaTe MRk B AN 8 0 U Cr% Fie st ple,
Ak et en Wi 3 aa u iy ol s W eRed T TOC T parhesty,
1omae” whe ogpatnar ur F Cha9et B I05as ks W0z, Farsiodd ¢ Lozt bonsy wh by s li
Lo bommad aat | leed s vrioh TR PIIOTRY than B Aes0e 010 | hocl dae sl my 4 W 3rm dd o
| Bocgie org lra AVDIAN DU ITE Sorp AT pamatl sok s Lo | Cua s saam T § harer
are Emer s ey w2000 O 1T LT e e ARt og L enesensd Adn In lerig | eated
orp e wd Oy D0 T B0y 2T e At R U barves Sul e Sel v e s PG shl st ans
Bt 3 100 bt ol iy e bas speeos sand Lo e et r  ndodod oy 1 1
T INARS @02 COTATNOD Ty s Al 10 30w aberzard Ton bogporg afh
AT ey st teee 2 ates W9 TTpEn ARE T hey b L1ond |0y e Jzaat wadi bora ey Barbne
Torraed w1 i prina ol Lenen s avsn date maw 1o e bl Liead F00he o8 b sesed arver
ot Bt e fre dredanod pudars  pand et ol atekad sl wrh e e Ltk
come et 1 nabos 5 OO0 T2 Ri S0 wers v LU A Saig 1y e aed etvEin wide s
ATt M roes ST nosamN TR Nite
b ol e zia begaan b irae 14Tt 1 18 et U
e Bae, | Lot ardy B et beelar




Emotion Within Their Work?

Srect dawan
vl A, Cen 8 Cesgn 2221

lobroducton

As & soGety we are condiioned 1o be positive, content, hapey. sl ‘we have rever had
it so gond’, or "always lock on the brght sice of ife’, and wivy 5 ™at? What co | mean;
When asked ‘how are you?’, the expecied retum s, ‘very well mank you | is this just out
of polhenasa? I 18 a8 T 15 the Only TGEpONaR DRODK CAN BO0RET In retum. when resly
W a8 not ok Thoae Tmsas whan | have Desn nanas! In my melurn, ITs 1akan by suprse
oF Mors conmanly It Is an IInaned Maponse

The beauty of artis that & pclure can speas @ housand woeds, Communication through
he Visual langaage Is studied, onservad and rafiacted Lpon. IS s DOcAUse N SOCety
we are oo busy o near progory? That wa change our behaviaur. Sowng down 1o
pause In @ galery and b with ore's awn thoughils and emcbons?

If 30Me0ns ased you 1 hink LOUE & pRINtNG NE ByMD0lees NApPINess Whal do you
think? Bnght colours, easiy palatable subjects? Gentle calming brushstrokes? Less try
this & diferert way? Do we as ansis confom 0 pecple pleasrg subyect matter? To me

the anwwer s no ard hank gosdness

o artisss caphre one's emations I8 highly vaned. mark making, expmasionam, colur
pelette, subject, e lul i encless. Just as ondloss is the list of arlists | could be
euplorng, | vl be foousing on the use of woressoriem and symbelsm songsde the
wrinty Geayson Perry and Merg Edelmann, explring the delbeste ard detingt
affcront ciscpines but wih ore s¥oog simiarty, how dravely T daksido @ shaen
reough artists’ vaual work, This wil be encapsuiated 1y Own UngUs ke caatunng
My deark hidden persord  emodons Uvough e medum of texlied,  specifically
Srbrokdary and rry BONG with e Tread



Expraasionism Mafars 10 art 1 wihinh e imege of malty i alstired i cer o maka ¢
sxprasahn OF Mo s1urs noee feelgs of idess” Even though ‘Expressionsm wes only
Imited pariod® and tha term & row used as a ‘abel of madam art In general”
Expreasionism in the 1210 csrry ININgues ma. 11 & Bime when ro 0ne was isenng
this mavemant gave aMsts 3 voie to express Hiar inrer tuamell In @ way without having
o sy il, making way for artsts tke Cdverd Munch to gain pogularity in the growng
movement. #unch focusad on scones af deatfs, agony and ancety v dslartod and
enotionaly charged porfrals* which the Expressionists woud be sirorgly inflosnose
by
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Moh's ercdon wae the soud drive %o e work, he clame " my ort | sttergt 1o
Axplain 116 and Ih maacing 1o mysait ™ To buba this undamtanding na'd axplons Intense
pychoiegioa themes through his work, using £ as & form af theragy,

1 painted impressions fram my chitdhood... by painting me calors and Mnes and
Ahapas | had sean i the moments of emation - | tried 0nce agein. as on &
gramophane, to reawaken the vibrant emotions,*

Puberty, 1894 by Edvard Munch
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Hs chichood irauma iec Ecvand to craxe a senes of pleces refemed 10 as his Puberty’
pariad Tha parang & conmoansd 1 ba e spak that kd 1 e Peranie n s
expression of ns perseral leelrgs i ns amsork.”

My inspired piece
n regiication | wanted tn captune & cay repe of tenage wen
the emoton of sadness being the focal point. Showing off that these amatons ae an
acqually acen stnoge As pubory IS D A a parn af the sama procass.

Ecvard Munch's work didnt only explore the ides of sapressionism but symbolsm, with
nis Puberty’ colisction being an examgle of !at. This sinkes curosity rio what s
symbolsm? And how can e two work fogether o create an nteresting ot pece? As
an anst | woudd Ike to uncerstand e mavements my Inspratons usad 12 enhance the
meanng of my work.

Symbulsm a Lae wh-oontury it that advocated the expresson of an
idea over the resistc descivion of the naturs’ workd ™ erphasizng the mesning
bohind the forms, bres, shaoes. ane colors wsed. Cn researching the movermen: a
prominenl ligure that comes uo & Gustaw Kimt and his pieces ke The Kes'
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The Kiss, 1907 by Gustay Klimt

Kimt was a master of symbalsm embedding ‘alsions & sexualy and e Haman
psychie in e rch, Avastiy Sgurzs and p that s 3
He axpresses Ns ieas i his work, =vnugh the pecple deplcted ard pamemns used. Far
example within The Kisz' the tae parsonas are sharng 3 quit, however the malks sce
has rectangles and on the female ske there o crdes, symbolising the sexual
oy of the two persunas. Gustay never enjoyed painting himss! slating ! have
nevar painted & Seif-portrall, | am less interested In myself a8 & subyect for &
painting than | am in other people, above sl women... "™ Thiz ray ssem == il e
lacks a p Wi his work, | ik It comuays $ha oppeans
The tact thel he Woves what he does by spplying ™ patlems s colours over his
paintings of woman, porirays a El than paintrg & saf
porinait does. His work was of the infusnce of 8 mavemant ba co-ounded calked tha
"The Vienna Secession”. This aristic was od o sLppont nen-traditional
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conlemperary arisls and simed 1 sperk 2 change wih the wery poosie mads and
viewwnd ant, W Kimt nmsel goming his work slanderad for being considerec 2s a form
of pornogrephy. he was pesscrate Ne work weuld helo sowarde that change.

The Secession's programme was clearly not an “sesthetic” contest, buf also »
Nght for the “right for artistic creativity”, for art itsalf; it wes & matter of
combatiing the dNatinction between “grewt art™ and “subordinate genres *,
Darween “art for te rich and art for the poar™

My interpretation

Locking at the panerns he creates wathin his work and how they hawe a desper
meaning, | wanled to creale @ patem of my OWn corweying 3 personal symbolism.
Irstead of expressing a sexual natare bhe Kiml, | amed more fo deplay the way my
Beain works 8nd Tnks How my bran Tows Fom (des 10 Kes wiich led ms 1o cesle &
peychecelic patiem using the lechnoue of couching.
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Psychodeic art has boan an artstyle that has captvatec me since | was young and not
unll nowt have | been sbis 1o sxsiors B uss of £ The first Sime | wes sxposed 1o e
use of psychadelc art was when | saw the 1950s move “Yelow Submarne' by George
Durring & a chld. The move formed the wary | view colour and the use of & in my
averyday e,

Yellow Submarine, 1968 artwork by Heinz Edelmann

Hainz Edaimann, the Husiatoe of tha mawe, contributad his anstyla infa convaying the
mave's messages of peace and love. Paul McCartrey from The SBeades talked about
hs own feelings towards the fim sistng, 'Y folt it lacked the ingenuity and the
warmth and overall maglc you assoclate with Disnay. The and resuit was tat the




Yolflow Submarine just didnt draw me into it.™ As an artel | dsagree with his
statement, yes it was 7o typca’ cisney fim and perscnally | think it wasn' the best fim
for chidren, but If it wes 8 ‘typcal deney fim L would have lscked the impact & had on
me and many other pecple who wanch !e film al such @ young age. The ant style was
Afferwnt &d SOmEting you Pever ususly dee corveying the iea you G heve
froadam when usng colour and cesign. Geange Hamsan recaled, *f iked the Ailm. K's
Usilly bean @ fm for kids, for four or Dve year alds, | hink aach generation af
dids enjoys Jt.*" The ant shie compimented Te B3 £ was mace. mpacing not anly
e 68 but Impactng now, with paychacalic At dacoming Yendy agaln. Inflaancing ar
fashion. archiiecture, infenor desgn, eic. Helnz Edsimann has 2 massive part to play in
that mpect because he s cne of the few peocle 1 draw in Tis styls publdy, directly
towards children,

‘All Together Now’ Collection, 2019 by Stella McCartney

Fashion desgrer Siela MoCariney, Paut McCarney's daughter, was as inspired by the
film o5 | wos. Stels expressed her feelngs towarcy the fim after walching il, statng ‘it
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affocted me In a way | just wasn't axpecting, Expecially this ides of connecting
people and bringing people together—politically this message has never been
Mork relevant. 5o, | came out end { was (The T heve 10 do something ™ Trs we o
the b of the 'Al Togsther Now' ailiection, 10 oslebrate the SOt annivecsary of the
mevie In 2019 In the collection, Stells McCamey would wse Honz Edeimanas
ilustrations snd deplay them on diflerent types of ganrerss, The fims Gmolwss
message of poace, Ve A ogeitomoss resonados doopy win the Steba McCantnay
othos, and Steln sty oul [0 reimegiie ¥ v & Hew geceration. ™ Peopls who hive
weiched $w Yolow Submanne’ have interpeetod the fim in diferant ways, this is shown
IO 1A VANCLS wily IR Nhave Dann Papked by t

A scene from the ‘Yellow Submarine’ movie, 1968 by

Heinz Edelmann
Trvoughout e fim Herz Ecelmann would foous 3 ot on fgures and heacs, capnuring
them wihin b psychedeic style. Ths is & sosos from the fim displaying the colour
inside the hesds. showing what soems to me 1 be 3 crestve mindset and shows the
wWay Ihasa Naads view tha woedd.
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Jutzposing the idess and temes of ove fom the film, | orested & plece display g e
negativity anc hatefulness witn my cwn mind. Showing the inner workings of my beainy
an the surface of the face. Symbalsng fie idea Mat | want 1 ook 2 cenain way but the
publc and the medis are braiweshing me 1 beliove the way | wanl o look is wrong,
Siriler 0 e way i 1he Yelow Submaring colour were removed from e charsciens 1o
show ihe negative emctions anc forgetiuress of love. What empnasises my negativity
i the vords T've written %0 show the waey | and think others view me s 3 person.

| wanted to go more in dapth with expicrng my chidhood, looung at things that have
polentisly irepired the work | cresle now. When | was younger | was in love with this
biack and white checkenee feddy bear | called Corset, | would fake vm everywnere and
anly fok safe when | was with him. This led me %o ducaver the artst Grayson Perry, with
s main nspiraton being his chikihand leacy bear Alan Measies'.

Graynon Perry was Infatussed by Alan Messks dua 10 the condol he had over his
Imaghation. Parry clims “Alan Measies was the leader, he banign dictator, of my
made-up land™, 33 8 child he Prived off of Alan Messies sucosss a3 something thet
Kool him Qo and he fyed off this ides even in his soUthood. Anty T they'd play
together Alan Measies would always win, Perry would make sure of £ Y absolutely
couldn 't countenance him Josing. As long as Alan Measlos won... then something
in me, some spirft, would go on"."" Thi led 1o h cbeesson wilh e Wy, o 8 port
where he worshipped Alan Measies, @ kind of waalsed fafier Spove, keader and
posstiy God ™

** Grapson Pomy. Poial of e Anst as @ Yourg Gl By \Wondy Jor s, eapaar Penry 2007 69 16
::wmmmr:w--::qmymbrmfulmn’n




Vote Alan Measles for God, 2008 by Grayson Perry

Tns coseasan followed hm into ns acut e, when he set nmaelt the task tn oeale a
Piaca Inaprad by meligen nawaver Graysan cld nee baleva In & God, the oy God ke
figure he had in his Ide was Alan Meases. * needoed 3 God J actually belreved in, s0 )
chose hlm."™" Qur toys oot s Pwough the hardest bits of our chidhood, then get
scraped when we don't reed them anymore. What Graysen has dene s taken his
wmctonsl covwction wih he oy and deplayed hun though counthess pisocss of st
Irstead of neglecting e ting thal once meart the world lo him, he's tumed Nan
Mesaks P10 8 raslemiece he word can &yoy. which & 1w 868! he oould 00 1o show
his acorecation.

Dorsct Embroidery
Tha way Alen Maaslas s daplayed througnaut Graysen Pamy's wark, takng on ciffarent
forms 18 the pafect way 10 cRpre SUch & noslalge fgure When recresting Domet
usng a afterent form, | wanied 13 use one that ercapsated my chichood the most,
which b why | ceckdied 1o embroiier Nim. Embroldary was ona of ™ frst an skis |
leamt how 1o 30, By huming him Inta an embroideny ploce keeps him stuck in that pence
of time in ry chidhuod forever.




Expulsion from Number 8 Eden Close, Grayson Perry,
01z

Reaniea Oruvasn Pemds dapieions of Alee Messisd ha's &8s Petorcud o hia
cermrrics and epesines. Lecking o his ward and the way he weris, hi inspirsden s
mainly armsed Fam ol oWl oMOtens, Renesvet Pe dasart ihinl D cispiays hi
wesiresses. He has smed “We moed to rebrand vulnerabillly and emotion. 4
vilmeratile man i Aol some welrd anamaly. Me (8 open fo Deing Purl, but aleo
open io kove, ™ His work exploms his own porsonal straggie (heugh e lopios of
family, chidhocs Wardeadlillam, &l vaw an the world as & whols, showinhg his
persorad Joumey witin s wark,

\hat eamialed me about his wore was ve way of using lsnles 19 el 3 stery, Wihin
Fis tapssines e GoRaR' anly KRG wilh ore meclum bul NE uses & MNGe SLEN @S,
wol, cotton, aorylic, polyester and sili at 2 200 2 400 cm scaks. The effer his iapestries.
musl lake b compose IS IMpressve, Inosumrer 2012, he had an exnidtian caled
‘Gemyzen Peery; The Vanity of Small Diferancee’ showcaaing his six parl apesiy sories.
weepkoring his TRscination wit taata ard tha wisusl siony It s of cur infeor es af e
socisl ChEs we grow up i Wehen ousslionsd sbhos his Epesiies Grapson Pery
cammants: T any infarasted In tha podtics of comsumartam and tha Medery af
poputar desdgn buf for this prafect [ focus on the amolional nvesimant we maks
in gha Iwngs wa choase do M wilh, weae, sal raad ar driva This smodians
charge is what draws me to a swhject™.
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ARer my Invesligaton fve relessed the amoton thet resides In me the moat i fear the

fear af growing up. The fact that the wark | 9o and procuce nowadays has strong links
to my chikinnod 5 not & colrcldancs WIthin craating & Snal pece | captuned thoss

persoral emotions | had towards fear ane the way ve held onto that fear rside of me
iy entire e, Using cdeee Tke sxpressionism ard sym©oism 10 gve my work 8 more in
tepth meaning.

Wihat has rirgued me e most about tus rvesigabon is buldng uncerstanding of
whers amotions stems Yom. Meny atiss’ man source of personsl emolion comes from




ar ckINood and f6r M3 £ Was Lewingly embecsad wifin my work All ha patioms
W1 00lours | Leed Are aclely INRpired By my ChIONCOA R8It THoLGN e cder | gat Ihe
mane searnd | feel tal Im Daccewng clstant e tnat versian of myself | coce was, 8
wersion of Myt | conwoer 19 ba happier. The anly way | hought | could encapeulate
My eeoron was Mhrough fuming 1 Ineo a nal plece trat captures all ina atinbutes of my
chilhond | use today, Things sueh as Dorset or e yelkow submaring, thess are
MAMANRS | ALSOCANS WAN Ty OWN PErsani NApRINGss of & 1me mar | s,

8 tima Ihat | s’ tha fact INAE TM LAING SUCH words A00s 1o the Massage of my fral
pece, you shoudn't spend your whoke adutnood mssrg your chidnood. The reason |
croaied this final pece is to help me move cn from fhat pericd of my e, that | shouldnt
B scared 10 grow Lp and | shoud fuen tal fear inle 3 more pestive ematon.

The Vierra Secesson movement co-founded oy Gustav KIee was aso samemning mat
1Hound irepining. How artists back then fought for the right of non-radticnal
corterponary ort, realy pushed me o cresting & lexile based fral plece becauee i(s
2 style | enoy working In even though £ nat iacitiona. Artsts like Eovard Munch and
Grayson Perry used their personal emoten to lead them down tu different crestive
paths but convey ?e same message, that it's ok 10 de emotional and use emosen to
rupire you. The two artists explore persceal smotions towardy their view on the workd,
some moew physicaly &0d 16 othens mentally, crastng two Jdsposing cees squally 8
nEprng o me.

I conclasion | think wibin an arists werk they caplure her persanal emaicn in
dferant ways. hecafors I8 nol 8 srgulsr way & atist caplures one's smoton. Thiough
PABANAI TAUMA WHICH K Tam AJ0KECAN0R 30 AJUENINT Of FErscnal amction
Yowsrde 8 lopic and 8 masning of ife. Emetion i the main saurce of inepinson sn srist
AN S8, GMOtioN 15 AlwayS W Ls Brd INKaad of sppressing them. arists Tnd &
crastive wery o express it through their woek.

Briloyraphy
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